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PAY CLOSE ATTENTION T0 THE HALF-STEP MOTION BETWEEN CHORO CHANGES. THE SEVENTH OF THE FILST CHORD 2ESOLVES
DOWN A RALF-STEP T0 BECOME THE THICO OF THE NEXT CHORO. THE SEVENTH OF THE SECONO CHOZO AGAIN ESOLVES A HALF-STeP
OOWN 70 FOOM THE THIZO OF THE THIZO CHOLO.
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